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OFF BEAT is published monthly as a listeners guide to CFUV-FM 105.1. CFUV Radio 
is operated by the University of Victoria Student Radio Society, a registered non- 
profit society.‘CFUV is located on the second floor of the Student Union Building 
on the campus of the University of Victoria. : 

CFUV Radio broadcasts at 105.1 FM throughout Greater Victoria from the campus 
of the University of Victoria. CFUV is also available on the Roger’s, Royal Oak and 
Saanich Cable systems. 

OFF BEAT publishes 10,000 copies free of charge every month. For advertising in- 
formation, call us at 721-8702. 

Letters, manuscripts, photographs and graphics are welcome, but will only be return- 
ed if accompanied by a stamped, self-addressed envelope. Submissions may be 
sent to: OFF BEAT/CFUV RADIO 

P.O. Box 1700 

Victoria, B.C. 

V8W 2Y2 . 
Subscriptions to OFF BEAT are free with donations to CFUV/University of Victoria 
of $20 or more. Donations of $20 or more are tax deductible. 

Opinions expressed in OFF BEAT are the sole responsibility of the authors, and 


do not necessarily reflect the opinions of OFFBEAT/CFUV Radio or the University 
of Victoria Student Radio Society. 
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OFFBEAT is available free of charge at over 75 locations, including: 


A &A Records: Hillside, Mayfair, 


Tillicum 
Baskin Robbins: Shelbourne 
Belfry Theatre 
Bino’s Pancake House 


Camosun College: Bookstore, Dawsori 


Building, CAMO Radio 
Catapult Records 
Cedar Hill Recreation Centre 
City Side Records 
Club California 
Club Met 
Cricket Grill 
Crystal Pool 
Discus Music World: Mayfair 
Esquimalt Recreation Centre 
Fairfield Activity Centre 
Fernwood News 
Fernwood People’s Drugmart 


Gordon Head Recreation Centre 


Greater Victoria Art Gallery 


Greater Victoria Public Library: Pharmasave: James Bay, Oak Bay 
Central, Victoria/Saanich, Nellie Pic-A-Flic 
McClung, Oak Bay, Esquimalt 
Griffin Books 
Gull City Wok & Grill 
Harpo’s Cabaret 


Popeye's Place 
Prancing Pony Restaurant 
Roxy Cine-Gog 


Island Audio Sound Hounds 

Island Fantasy Spectrum School 

James Bay Community Centre Sweet Thunder Records 

Keye Recording Studio The Old Forge 

Lambrick Park School Tom’s House of Pizza 

Lone Star Cantina Turntable Records 

Lyle’s Place University of Victoria: Begbie, Campus 
Max Head Room Shop, Clearihue, Cornett, Cunningham, 
Mezzrow’s Elliot, Faculty Club, MacLaurin, 


McKinnon, MacPherson, Phoenix, 

Raven’s Wing, Residence Office, 

Student Union, Unicentre 
Victoria Senior Secondary 


Midship Restaurant 

Mt. Douglas High School 

Oak Bay High School 

Oak Bay Senior’s Activity Centre 


Off the Wall T-Shirts : YMCA/YWCA 
Open Space Victoria Symphony House 
Panorama Leisure Centre Village Inn 


nother ten days of pleading for 
A= financial support are upon 
us, and this time we hope to 

make something of the effort. That is 
not to say that our first effort was a flop, 
in fact, Fundrive ’85 not only had a 
name that rhymes, but it was also 
moderately successful in reaching all 
three of its goals: raising money, giv- 
ing CFUV publicity, and bringing some 
worthwhile events to town. Are we 
greedy? I guess we are in a way. We 
desperately want to keep bringing our 
weird mix of sounds to the airwaves. 
In 1986, we expect things to go even 
better than last year. The amount of 
cash we raise depends on people like 
you getting on the phone and helping 
keep CFUV on the air. Last year, Fun- 
drive donors found it difficult to get 
through to us. In effect, we gave your 
devotion a true test before accepting 


your money. This time, heck, we'll take 
some cash off your hands even if you 
aren't a total fanatic. Things have pro- 
gressed to the point that we not only 
take credit cards and offer tax receipts 
on donations of $20 or more, but we 
also send you a post-paid envelope in 
which to send us your contribution. 


The improved organization of our on- 
air appeal results largely from the work 
of CFUV staffer Lynne Curry, and 
lessons learned by head ’FUV 
volunteer Sondra Barrand and myself 
during a lengthy seminar on fund- 
raising at the National Campus/Com- 
munity Radio Organization’s annual 
conference held in Edmonton this past 
July. 


In the area of publicity, it is always 
difficult to get media attention when 
one doesn’t have money to spend on 
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IBM Canada Ltd. 
The Victoria Symphony 


in 
A HOFFNUNG FESTIVAL CONCERT 
An afternoon of Extravagant Symphonic Caricature 


Special Guest British Producers 
Annetta Hoffnung and Tom Bergman 


presents 


SUNDAY, NOVEMBER 2 1986 at 2:30 p.m. 
Royal Theatre, Victoria 


Tickets: $15.00 — $12.00 — $9.00 
($1.00 discount for Seniors and Students) 
Available at Symphony House.(385-6515) and 
all usual ticket outlets 


Brian Webster 


advertising. At this writing, however, 


_CFUV has been featured in the Times- 


Colonist and made the cover story of 
a new magazine called NiteMoves (an 
ugly but informative rag). Still to come 
is coverage on Cable 10, CHEK-TV and 
Monday Magazine. By the way, CFUV 
has over 150 active volunteers, not 24 
or 30 as mentioned in NiteMoves and 
the Times-Colonist. 


As for events, the 1986 selection is 
outstanding. By the time this column is 
printed, John Cale and Chris Spedding, 
No Fun, the Wardells and Bruised and 
Stupid will all have performed for the 
Fundrive. Friday October 24 brings De- 
ja Voodoo, the Fabulous Wally’s and 
the Resistance to the OAP Hall. This is 
the same night CFUV’s magnificent 
mobile sound system entertains the 
throngs at UVic’s Felicita’s Lounge. Oc- 
tober 30 is a special night for us all — 
the CFUV Halloween Party, also at 
UVic — this time in the SUB Upper 
Lounge. Monday November 3 is Fun- 
drive Jazz Night, as we bring the Van- 
couver Ensemble of Jazz Improvisation 
to the University Centre Auditorium 
along with world-class jazz vocalist 
Sheila Jordan. This is a co-production 
with the Victoria Jazz Society. 
November 7 and 8 are equally exciting, 
because both nights are devoted to 
“Reggae at the Roxy”. On Friday night 
(the 7th), the film ‘‘Rockers” will be 
followed by a live performance of Van- 
couver’s Sandy and the Originals. On 
Saturday the film is “Babylon”, again 
followed by Sandy and the Originals. 


.Fundrive thank-yous are in order for 
a number of people: Tim Chan the 
music man, Lynne Curry (Ms. Organiza- 
tion), Dr. Dan for Reggae at the Roxy, 
Rob Willows for all the beer, Darryl 
Marr for VJS co-production of VEJI, 
Mac and Jack for all their promotional 
help, Chris Jaeger for Offbeat’s 
assistance (gosh I like that new logo), 
all the people who have done produc- 
tion work, telephone service, typing, 
Fundrive’86 Control work and general- 
ly been supportive. 
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It is difficult to describe the primary 
purpose of Fundrive ’86 without getting 
incredibly technical or painfully 
melodramatic. The problem is actual- 
ly quite straightforward. CFUV is a 
“shoestring” operation. We function on 
an annual operating budget of less than 
$50,000. This includes all the ususal of- 


fice expenses like stationery, ~ 


telephones, pens and pencils; 
technical expenses such as transmitter 
repairs and installation of equipment; 
and the staff costs of a Station Manager 
and two half-time Program Assistants. 
If you really think about it, we shouldn't 
be able to get this much for $50,000. 
The concern from this quarter is that it 
really isn’t possible to go on like this 
forever. 


After nearly two years on the air, 
some of our hard-working volunteers 
are very tired. It’s not that CFUV’s 
volunteers are incapable of carrying a 
big load. The problem is that they have 
been asked to carry too much. Prior to 
last month, the station had but a single 


employee (O.K:, I admit — it’s me). ~ 


Things are somewhat better now, but 
the only way to pay for the im- 
provements we have made is to raise 
the additional money needed to keep 
them in place. 


While CFUV has been working 
towards a more realistic budget (ie; a 
larger budget in order to stay in opera- 
tion), our existing sources of income 
have become unstable. Up until this 
year, the University of Victoria con- 
tributed slightly more than $21,000 an- 
nually to CFUV, but the present fiscal 
year saw that cut-back to a $15,000 
grant with strings attached (a require- 
ment that all the money be spent on 
capital expenditures rather than opera- 
tions). This was a severe blow. 


. UVic’s student union, the Alma Mater 
Society, was asked to help fill the gap, 
but they only partially did so. 


The result is a severely underfunded 
radio station. If we are to maintain 
operations, something must be done. 
Your role as listener and general con- 
cermed citizen, is to help us by con- 
tributing money and helping pressure 


Unabridged 


our other funding agencies to con- 
tribute more (ie: the occasional letter 
to the University Administration, the 
AMS, or the station would give usa real 
lift). 

Few of our listeners have ever before 
given money to a radio station (that’s a 
habit we are trying to break). It is true 
that CFUV is here whether you con- 
tribute or not, but it might not stay true 
for long. Unlike some ‘‘charity’”’ fund- 
raisers, we can truly say that we need 
your help. If you are able to contribute 
to Fundrive ’86, you will be helping us 
improve our transmitter and complete 
our new production facilities. If we do 
well, you will be able to hear the results 
clearly.- 

Kk 


Asking for your money is a bit 
distasteful to us, but hopefully you 


On the inside, where it 
counts, NAD has engineered 
the most sophisticated and 
powerful technology avail- 
able today. On the outside, 
NAD has designed a control 
panel that’s. straightforward 


Simply Stated... 
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won't find it that way. Many of our on- 
air people have been working hard to 
prepare for their Fundrive programs. 
You will hear a lot of talk on the air for 
ten days, in fact it all might interfere 
with your enjoyment of our programm- 
ing. Look at it this way — we'll bug you 
for ten days in order to leave you alone 
for 355. That’s more than public televi- 
sion can say, and I need not compare 
it with the 1500 minutes of commercials 
a week on your average AM or FM 
station. 

In closing, thank-you for your support 
during Fundrive '86. We have made 
progress improving CFUV Radio since 
last year’s fundraiser, and we hope for 
the same in the next year. A number of 
major improvements to our service are 
in the offing. I can’t say much more at 
this point, but your Fundrive assistance 
will play a big role. x 


dio critics alike. Because, 
with NAD, the perform- 
ance is the most important 
feature. 


We highly recommend 
NAD as, our top choice for 
reliability, sonic performance 


and easy to use 


The audio industry has rec- 
ognized this uncommon de- 
sign approach by awarding 
NAD 14 Grand Prix Awards 


1532 PANDORA AVE. 595-4434 


(the hi-fi equivalent of the Os- 
car) for craftsmanship and in- 
novation in design. NAD prod- 
ucts are continually praised 
by music enthusiasts and au- 


and value. Drop by and audi- 
tion our line of NAD elec- 
tronics today and experience 
the difference yourself. Simply 
stated...if you love music, 


you'll love NAD. 


AN UNCOMMON COMPANY. 
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larger than life 


COMING IN NOVEMBER: 

KEROUAC 

DINER 

CLUB PARADISE 

MARIANNE & JULIANE 

BIZET’S CARMEN 

DOWN AND OUT IN 
BEVERELY HILLS 

... AND MORE 


a — eee 


Student Union Building Theatre 
Information: 721-8365 


students & alumni — $2.50 


faculty, staff, at guests — $3.00 


a 


a ® 
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Back to the Future of Rock ’n’ Roll 


by Dr. Dan, Alive & Dread 


rom the New York Times to the 
| ea Times-Colonist, pop 
music critics have acclaimed 
Paul Simon’s new album Graceland 
(Warner Bros. 1-25447) one of the most 
important musical undertakings of the 
decade. In his blending of black South 
African township music with American 
rock ’n’ roll, Simon has created a sound 
“unlike anything familiar to most 
American (and Canadian) ears” — “‘the 
rock album equivalent of a work of 
literature,’’ according to Stephen 
Holden of the N.Y. Times. 
Graceland’s musical merit aside, 
Holden poses an essential question to 
conclude his review of Simon’s master- 
piece: can ‘‘an album so non- 
mainstream in sound .. . be a big hit?” 
The fate of Graceland — as a hit 


record, a ‘musical work of literature,”’ 
or as a vehicle for advancing African 
music in North America — will depend 
more on the politics of the record in- 
dustry and the nation than on the 
“taste” of the pop music masses. 

In this ear of lowest common rock 
musical domination, a record’s 
popularity is almost entirely dependent 
on the mass-marketing strategies of 
corporate taste-makers. But Graceland 
is a problem record. It’s popular pro- 
spects — as alternative music and 
especially as black South African music 
— are defined by a fundamental 
conflict. 

On the one hand, Paul Simon and his 
Soweto musicians have created an ex- 
traordinary opportunity to market suc- 
cessfully in North America the music 


Continued on page 17 
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BASKETBALL 


—— 86 87 7 Fa iene 
SCHEDULE i | 


Sat. Oct. 25 
Vikings vs. Alumni 7:15 
Thurs Oct. 30 
wanes vs. mca U. 8:15 


Wed. Nov. 12 
Vikings at Chaminade (Hawaii) 
Fri. Nov. 14 
Vikings at U of Hawaii 
Wed. Nov. 19 
Vikings at S.F.U. 7:30 
Fri. Nov. 21 & Sat. Nov. 22 
NY Seltzer invitation 6:30/8:15 
Tues. Nov. 25 
Vikings at W. Washington 7:30 
Sat. Nov. 29 
Vikings vs. Pacific U 8:15 
Tues. Dec. 4 
Vikings at Athletes in Action 7:30 
Fri. Dec.5 


6:30/8:15 


Sat. Dec.6 
Pacific Rim Classic 6:30/8:15 
ri. Jan. 2 & Sat. Jan. 3 i 
Vikings at U of Calgary 
Fri. Jan. 9 
Vikes vs. Lethbridge 8:15 
Sat. Jan. 10 
Vikes vs. Calgary 8:15 
Fri. Jan. 16 
Vikes at Saskatchewan 
Sat. Jan. 17. 
Vikes at Alberta 
Fri. Jan. 23 
Vikes vs. UBC 8:15 
Sat. Jan. 31 
Vikes at UBC 8:00 


F 
ethb idge 8:15 


Fri. Feb. 13 
Vikes vs. Saskatchewan 8:15 
Sat. Feb. 14 
Vikes vs. Alberta 8:15 


Sat. Feb. 21 
CWUAA Playoffs 


CIAU Quarter Finals 


Cc w:ionship Finals 
Broadcast on 7 
Cc FUV | 105. 1 : 


Rl Nh nate 
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by Tim Chan and Chris Jaeger 

urrey’s No Funare a pretty special 

couple of guys. Who else would 

offer to be the first band to play 
for CFUV’s Fundrive (opening for John 
Cale and Chris Spedding), and then the 
following evening have their major 
label signing contract party as well as 
Paul Leahy’s election celebration right 
here in little ol’ Victoria. And to top it 
off David M. gave us this exclusive in- 
terview, gosh! 


About Paul’s political ambitions: 
David M: ... There is also a press 
release which I’m taking around Van- 
couver today which deals with Paul’s 
election campaign. He’s running for 
Premier. 


O.B.: But you can’t vote directly for 
Premier. 

David M.: Well, don’t tell him that. 
Playing on election day (at Felicita’s) 
will probably end up being a victory 
celebration for Paul. He’s so far ahead 
of the other candidates it’s 


unbelieveable. 


O.B.: Is that by his own polls? 

David M.: Well, Yes. Well, everybody 
uses their own polls, but he’s maintain- 
ed such total silence during the cam- 
paign that I think the public really has 
gone for his complete lack of 
substance and total obsession with 
style. 


O.B.: What’s his party? 


David M: He doesn’t have one. He 
plans to celebrate later, if that’s what 
you mean, he’ll have a big wild party. 


O.B.: Congratulations on your major 
label signing! When will be your first 
release? 

David M: You'll find out. We didn’t ac- 
tually sign the actual contract as of yet. 
We hope to do that on the 22nd. We 
will have the contract with us, so that 


might add some excitement. 


O.B.: Can you tell us what label? 
David M: No, I can’t. I’m not. suppos- 
ed to say. > 


The Sleeping Giant Awakens ... 


The Forge 


Victoria’s BEST Live Music! 


NOVEMBER IS CONCERT MONTH AT 


THE FORGE 


Drop Down for Details and See 
Our New Renovations (you won’t be disappointed) 
... Or Call Us 383-7137 - 


OPEN WEDNESDAY - SATURDAY 


919 Douglas St.. 


383-7137 


in the Strathcona Hotel 


No Fun Say, 


O.B.: You do have a few cassettes com- 
ing out in the next little while. 

David M: Yes, we inch closer to finali- 
ty every day. The problem has been 
that we decided to do two at once. 
There’s a little bit more material than 
was on Snivel and it’s bass and drums 
and on and on... negro girl singers 


~ and stuff. One on them is called ‘The 


New Switcheroo” and that is the follow- 
up to 1984 as will become clear when 
you hear it. There’s 18 songs on it and 
it fits on a 60 minute cassette pretty 
snugly. It’s more of the conceptual 
thing than ‘‘The Night Smells Like a 
Dog” which is a whole bunch of songs. 
We kept thinking that it might be like 
another Snivel in a box all together, but 
we decided not to. As soon as the 
whole thing is finished then ‘The New 
Switcheroo” comes out which will be 
sometime next month. Then “The Night 
Smells Like a Dog” will follow on its 
heels, so to speak. 


O.B.: That’s why you're not releasing 
them in a box, because one’s so con- 
ceptual and the other one’s just a 
bunch of songs? : 

David M.: ‘“‘New Switcheroo”’, there is 
a concept to it that I don’t want to 
divulge. It’ll be clear once you hear it, 
and if it was a box set the songs would 
be in the same order, except “The New 
Switcheroo’’ sides 1 and 2 would 
become sides 1 and 4 in a box set, and 
sides | and 2 of “The Night Smells Like 
a Dog” would be sides 2 and 3. Maybe 
if we issue a box and booklet to go with 
the 2 cassettes if would point out that 
it is a sequence for automatic cassette 
changer. I guess that would be the first 
release in about 20 years. 


O.B.: Are you ever going tosetupafull . 
band live? 

David M: We’ve kicked it around. You 
must understand we’ve never played 
so much as we have since we’ve been 
a duo, and we’ve never been so well 
received. We have had bands before, 
Paul got involved 7 years ago, and it 
would always go okay, but there were 
never that many gigs. If Paul and I play 
somewhere in town and get 50 dollars, 
then we actually both come out a bit 
with some money. If you have a four or 
five piece band, then you don’t. 
There’s kind ofa limit to how long you 
can go without paying good musicians 
money. I think something about it 
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‘‘Be Like Us’? 


comes across a lot better when it’s just 
me and Paul flailing away on guitars, 
and I’m sure a lot of the stuff that we 
do now that people like and that we 
like to do we could never stumble 
across with a band. 

Things have changed a lot. What No 


Fun started out as was “we’ve got a’ 


tape recorder here, lets record some 
songs.” And then the tape recorded 
got better and we got better at making 
tapes people might want to listen to, 
but at the time (1978) there was nothing 
going on locally. There were no bands 
doing that original kind of music even. 


O.B.: So you were just waiting for your 
chance? 

David M.: Not exactly. We were not 
that career oriented. We were actual- 
ly stupid about it. We thought we could 
take it to Bruce Allen and Bruce Allen 
would go “hey, you guys are pretty fun- 
ny, this is good. I think I’ll throw a lot 
of money at you guys.”” We weren't 
thinking real hard about it obviously. 

Another thing was cassettes becoming 
acceptable as a way to release your 
music which wasn’t even true in 1981. 
You didn’t hear about “Ghost Paper 
Boy...’ at the time (of release). We did 
sell 50, but no-one else was putting stuff 
out on cassette. We weren’t thinking 
commercially, we just thought ‘we 
recorded this stuff, let’s put a cover on 
it and see if we can sell 5 or 10.” Just 
make it up as a little album and if peo- 
ple wanted to hear it, then they could. 
Even when we put Snivel out at first, 
we’ve sold a lot more in the last 2 years 
that we did at the time. It seems now 
that if we record things, people are 
interested. 


O.B.: Are you ever going to try to 
reach a larger audience outside of the 
Vancouver, Victoria area? 
David M.: Yesterday, before you guys 
called, a guy from CBC called wanting 
to do some king of radio show about 
us, a 15 or 20 minute thing for national 
airplay. It’s like I’m sitting around here 
and these things are happening. I don’t 
know why someone from CBC would 
call. He said “someone in Montreal 
said, “‘someone in Toronto said ...” 
He wanted to know what we’d been 
up to lately, so I told him I'll send him 
a bunch of press clippings and he 
wants to do it. He’ll call back a week 
after he gets the stuff and he’ll do some 


sort of phone interview. It seems the 
more we do whatever we feel like do- 
ing then the more people notice us, 
and I’m not sure what that is. 


O.B.: Would you hit the road for a 
wider audience after that? 

David M.: The plan is after we finish 
recording and have put out “The New 
Switcheroo” to go south down the 
coast and end up in Los Angeles, just 
to play on the way down and to hang 
around Los Angeles because we all 
have friends and relatives in the area. 


. We would stay there for a little while, 


just to see what people think. 


O.B.: How long would a little while be, 
a month or so? 

David M.: Just kind of feel out the situa- 
tion. If we play 5 dates there and peo- 
ple are throwing bottles, we might stay 
alittle longer. We love abuse. The idea 
would be then that we would come 
back once we’d sussed out the situa- 
tion and then release “The Night Smells 
Like a Dog.” 


O.B.: What's it like being No Fun and 
asked to open for John Cale, Alex 
Chilton, Robin Hitchcock, and the 
Violent Femmes? That’s a pretty im- 
pressive line-up for 2 guys who don’t 
actively pursue that kind of lifestyle. 

David M.: There have been ones 
where I’ve heard someone’s coming to 
town, and I'd like to see that show and 
maybe we can play on that bill. The se- 
cond time John Cale came to town 


‘here, which was at the Love Affair, I 


was at the first show where Braineater 
was opening for him and he was hitting 


‘a keyboard and howling. People were 


really irritated by it, so was I. When 
John Cale returned later that same year, 
which was last year, I thought I'd like 
to see John Cale again and we could 
actually open for him considering he’s 
just sitting there playing piano or guitar. 
So that’s what happened; I found out 
who was putting it on and I said “Put 
us on the John Cale bill or I'll kill you.” 
It worked. I offer that advice to anyone 
in a group wanting to make their way 
up the ladder of the music business: 
threaten to kill people, it really opens 
doors. 


O.B.: How did you feel about playing 
UVic last summer in the cramped 
quarters of the cafeteria? 

David M.: That was great. I noticed 


people really listened. Last weekend 
we played at the Arts Club which is a 
little place, Even there though people 
don’t seem to be paying close attention 
as they do in any circumstances in Vic- 
toria. If there’s jokes in the lyrics of 
songs, I look around and I see people 
laughing in Victoria, and I think “yeah, 
I guess it is funny,’’ but you forget that 
things are funny until someone laughs 
at them again. 

We really like coming to Victoria. 
One thing I’ve noticed is Victoria peo- 
ple tend to think of Victoria as being 
inferior compared to Vancouver. I 
think that the music in Victoria, overall, 
is better. Percentage wise, it’s not even 
close. The Victoria bands that make 
music, there’s a lot more of them 
percentage wise, compared to the total 
of Victoria bands than the same 
percentage in Vancouver. Those Ran- 
dom Thought tapes are way better than 
any Vancouver compilation, I ever 
heard or that you could put together. 
There’s very few duds on there at all, 
and most of it has a great deal to recom- 
mend it. Victoria people seem to be 
kind of shy or something. We’re from 
Surrey which has been compared to 
your Colwood. We don’t really fit in 
around here, but a lot of Vancouver 
bands are from this area. DOA and 
Poisoned are from this area. A Van- 
couver band is like Skinny Puppy, 
those are guys from Vancouver, and 
musically, they’re competely hopeless. 
As a fashion show, they’re passable. | 


O.B.: Can we expect a new sponsor or 
is Gorgo always going to be your 
sponsor? 


. David M.: You know John Lennon said 


that the Beatles were more popular 
than Jesus. In that same vein, Gorgo is 
more popular than we are. 

The distributor in Langley, they’re 
these weird fundamentalist Christian 
people, so they’re really nervous about 
us doing something to shame them. 
They treat us like V.I.P.’s. Anytime I call 
there and say “hey; can I have some 
samples for going to Victoria or play- 
ing somewhere”’, it’s ‘When do you 
want to come, sir?” The thing about 
Gorgo is no-one’s ever asked us to ex-. 
plain it. I just picked it up one day, I 
saw it and I thought it was great. I just 
looked at it and I didn’t think “I want 
to eat this” and I didn’t think . . .I mean, 


I don’t eat it, but it’s a great product. 
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VICTORIA’S 
FAVOURITE 
PLACE TO 
PARTY 


* NIGHTLY SPECIALS * 
* LATEST TOP 40 MUSIC * 
* STUDENTS GET IN * 


FREE 
WITH VALID UVIC ID 


OPEN 7 DAYS A WEEK 
AT7P.M. 


{THE 


AT THE 
STRATHCONA 
DOWNTOWN 


What do 


alloween is just around the cor 
I ner and talk of Witchcraft 
whispers through the trees. 

There are many misconceptions about 

the “‘Craft’’, with part of the blame be- 

ing placed on the fact there is no 

authority, no bible, no leader one can 
go to in order to learn about Witchcraft. 

Another larger problem lies with the 

persecution Witches have experienc- 
ed throughout the centuries, persecu- 
tion which sometimes ended in death 
but more recently in harassment and 
possibly unemployment. Understan- 
dably, few Witches can afford to come 
out of the broom closet and set the 
record straight. As one who has, I hope 
to give a general overview ofa religion 
which is always changing and which is 
practiced differently by each 
individual. 


Witches do not believe in a supreme 
God, though most worship two dieties 
or principles — — The God and God- 
dess. In Witchcraft, the Goddess and 
her Priestesses hold an esteemed posi- 
tion, in fact, most rituals and covens are 
led by women, with their word being 
final. 

Practice of the Craft or Wicca can be 
quite eclectic — — for example, I con- 
sider myself to be solidly agnostic and 
yet find a need to tune in with forces 
on the planet and in the Universe. Wor- 
shipping the Goddess to me is to 
revere, elevate and strengthen the 
divine female principle. Worship of the 
God is to acknowledge the two aspects 
of Nature, male and female. Some in- 

dividuals and groups worship only the 
Goddess in an attempt to even the 
balance in this patriarchal world. Some 


Letter 
from 
Poland 


I’m looking for serious contact in free 
World because my politic situation 
here is tragic. d 

Write if you have possible help me 
in emigration please. 

I can write details. 


Jan Pawul 

41-709 Ruda Slaska 9 
Skr-2 

Poland 
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Real Witches Do? 


are very formal in their rituals, observ- 
ing strict magical methods, while others 
may choose to find a quiet forest glad 
and sing a tune for the Lord and Lady 
to hear. : 

In classic Witchcraft the Goddess is 
all goddesses — Greek, Roman, even 
Mary and St. Anne. She is the sacred 
feminine, motherhood, sisterhood, and 
wife. She can be Diana, virgin warrior, 
or Demeter, grieving Mother. She is 
Black, Oriental, Indian and white. She 
is all aspects of woman and all Her 
aspects are within each of us. 


The God, generally is Pan. He is a 
horned god, a stag or faun which is why 
Witchcraft is so often misunderstood. 
Pan is not evil, though He is certainly 
strong, hairy, sexy and sometimes very 
scary. His name inspired the word 
panic and though you would not want 
to annoy Him he is also a tender father, 
gentle lover and kind grandfather. He 
represents the qualities we consider 

. masculine and is responsible for fertili- 
ty both in humans and in nature. 


Witchcraft has ceremonies to mark 
the passage of time. The Moon and her 
effect on the planet can be tapped in- 
to by practicing appropriate magic 
during waxing or waning periods. The 
full moon is a period of celebration and 
fellowship, while the dark of the moon 
is better for study and divination. 

The major rituals or Sabbats are held 
to observe the seasons and their mid- 
way points. All Hallow’s Eve (Oct. 31st) 
comes between Fall Equinox and Yule 
(Winter Solstice), next comes 
Candlemas on February 2, followed by 
the Spring Equinox, May Eve (April 
30th), Summer Solstice and finally Lam- 
mas (uly 31st). 

Each Sabbat has a theme, with the 
God ruling over the Summer months, 
dying at harvest and being reborn at 
Yule. The Winter months are guided by 
the Great Mother who also rules the 
hearth. There is no set liturgy within the 
Craft, normally, each coven or practi- 
tioner writes their own rituals. 

Instead of going into detail about the 
actual rituals (a list of recommended 
authors follows this article), I’ll address 
a question which occurs to me every 
once in a while — —Why? 


There are obviously many individual 
reasons for turning to this religion, but 
I feel that observing the passage of time 
tunes us in with the planet and gives an 
understanding and appreciation of 
nature. Tuning in also makes us more 
aware of our previous resources while 
watching the seasons matures us and 
gives insight. Worshipping both God 
and Goddess teaches us to revere men 
and women equally and deepens the 
bond between the sexes, therefore 
strengthening the family as well. 


Rituals are also used to clarify ideas 
and plans, while spells are akin to 
prayer, with the practitioners hoping to 
draw things towards themselves, but 
only that which is deserved. Most Wit- 
ches are very moral and believe that 
everything you do comes back to you, 
whether it is good or bad. Some Wit- 
ches will not even allow themselves 
bad thoughts and will follow such in- 


discretions with ‘‘I take that out of the 
Law”’. 

Though Witches vary in style and 
practice, I believe it is safe to say that 
the common thread is a form of nature 
worship and a belief in the Witches’ 
Creed: “And it harm none, let it be 
done.”’ Blessed Be and Happy 
Halloween. 

Linda Gibb 


Recommended Authors: 

Starhawk, Janet & Stewart Farrar; 
Margot Adler, Doreen Valiente, Gerald 
Gardner, Patricia Crowther, Marion 
Weinstein, Herman Slaterx 


Linda Gibb is a printer and owner of 
Moonshadow Metaphysical Books and 
Supplies. She was one of the 
priestesses at the recent, notorious, 


. Holly & Oak Pagan Group Fall Equinox 


Ritual. ; 


ZEZZROW’ 


Quality Used Peecorde 


* NOW IN STOCK, 


NEW RELEASES BY SPIRIT OF 
THE WEST & NANCI GRIFFITH 


* NEW FOLK & BLUES 
RECORDINGS 


* IMPORTS 
* BUY ¢ SELL ¢ TRADE 


We pay-cash for top 
QUALITY LPs, CASSETTES 


1005 Broad St., Victoria, B.C. V8W 2A1 


381-2633 


SOFTSPACE MUSICAL PRODUCTION & MEZZROW’S 
present Scottish folk Artist Dougie MacLean, October 3. 
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MONDAY 


6:00-9:00 THE LIFE AND TIMES OF 
TEAM SQUID. Featuring enough 
graphic ugly violence and fun frisky 
melodies to ensure that your morning 
breakfast becomes a delightful dining 
experience. Hosts Brian Fraser and 
David Hatchman perform the entire 
program whilst in the fetal position. It’s 
not just a radio show ... it’s an 
adventure!! 


9:00-11:00 WAKE UP AND SMELL THE 
MUSIC. Folk with Jenny Spring and 
Tammie Hart. 

11:00-12:00 CFUV MAGAZINE. Public 
Affairs-information for the inquisitive 


mind: local and international politics, 
the arts, economics and sports, reviews 
and music. 


12:00-2:00 MONDAY MIDDAY WITH 
BARRY LINK. Mainly classical, tenden- 
cies toward small and simple, early 
stuff, lyricism, mystery and piety. Oc- 
casional wanderings into traditional 
folk and new age. 


2:00-4:00 ROCK WITH JOHN AND 
TREVOR. 


4:00-5:30 MAINSTREAM JAZZ with Guy 
MacPherson. No fusion, avantgarde; 
just foot-tapping, straight-ahead jazz 
from the 20’s to the 80’s. 


~ asa 
“ROCK : 


“LATE NIGHT RADIO- . 


5:30-7:00 JAZZ. 
7:00-9:00 YOUR MUSICAL LIBRARY 
with Mitch Cox. The best of UVic’s 


classical music library is featured each 
week. 


9:00-10:00 NEW ALBUM REVIEW. 


10:00-12:00 MONDAY NIGHT ROT. 
Three stupid guys who drink too much 
and listen to too much loud and weird 
music. Kev, Dwayn-o and Scream pre- 
sent two hours of noises ranging from 
Ramones to Boston to Swans. If you 
don’t like guitars don’t listen! 

Midnight to 3:00 DEVIATED SEPTUM. 
Swell music. Get your nose out of joint 
and onto the grindstone, baby. Host 


Wi 1S0T ANTO 


” ry 
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=i) 
gy Q 
= 
i 
ap | 


nn =a ae 


ghts 


Tom Holliston. 


TUESDAY 


6:00-9:00 DEMONS AT DAWN. Kerry 
plays all the new fast and furious stuff, 
plenty of fine blues, reggae, and all the 
’billies along with periodic dips into 
pure silliness, nostalgia, and penguin 
party music. 

Oct. 28 Buy a penguin a year’s worth 
of herring sandwiches, donate money!! 
9:00-11:00 FRINGE FOLK with Monica 
Schraeful. 


11:00-12:00 CFUV MAGAZINE. 


12:00-2:00 THE CLASSICAL SHOW with 
Pat Hossie. 


2:00-4:00 DIFFERENT DROOGS 
- (UNSTABLE). Different ‘“new’’music 
with Nigel-not-so-nice and Adam “the 
cutting edge?” Cook. Such great diver- 
sity cannot be described, only heard. 
Occasionally requests and trips back 
home in time are also thrown in for no 
particular reason. 


4:00-7:00 OPEN EARS. Scott Lewis’ 
modern jazz and discussion for those 
with open ears. 

7:00-8:30 INFREQUENCY. Host 
Rosemary Smith samples new works in 
the 20th century ‘‘avant-garde 
classical’ tradition, as discussed and 
played by various musicians. 

Nov. 4 Featuring music from the cen- 
tre for new music resources in Boulder, 
Colorado. 

Nov. 18 Guest: Rudolph Komorous, a 
noted Victoria composer. 


8:30-10:00 DIRECTIONS. Host Ian 
Cochran attempts to raise musical dilet- 
tantism to a high art. From the Vienna 
Art Orchestra to Graham Parsons, 
Richard Thompson to the Kronos 
Quartet, Robert Johnson to Art Zoid, in 
just 90 minutes every week. 


10:00-12:00 THE NEW and STILL BUTT- 
KICKING JIM FYKES VARIETY SHOW. 
Yes folks, Jim has moved into the night- 
time with his new cohorts Chi Him and 
-Hon Ming. Join them for an action- 
packed two hours of rawk and tawk, 
“The best variety show since Ed 
Sullivan . . .”” — Gene Shalit, NBC Today 
Show. 


12:00-3:00 MIXED METAPHOR with 
George Hodge. Five 30ish minute sets: 


» 


pop-rock, soul-R&B, folk-trad., eclectic- 
electric. 


WEDNESDAY 

6:00-9:00 ROCK SHOW with Jack 
Tieleman. 

9:00-11:00 Alternates between Folk with 
Alan Law (Nov. 5, 19) and the Memphis 
Mobile with Anne Simmie (Oct. 29, 


Nov. 12, 26). 


Nov. 5 Ernie Manera, a local 
singer/songwriter. 

Nov. 19 Paddy Hernon, Victoria's resi- 
dent iroid. ; 


11:00-12:00 CFUV MAGAZINE. 


12:00-2:00 THE BIRTHDAY SHOW. 
Brian Webster celebrates the birthdays 
of the classical masters. 

Oct. 29 Domenico Scarlatti, Arnold Bax 
and Georges Bizet. 

Nov. 5 Alexander Borodin, Johann 
Hummel and Leopold Mozart. 

Nov. 12 Aaron Copland and Paul 
Hindemith. 

Nov. 19 Carl Maria Von Weber and 
Benjamin Britten. 


Nov. 26 Joaquin Rodrigo and Manuel | 


de Falla. . 
2:00-4:00 MARGINAL MUSIC with Karl. 
4:00-7:00 STRAIGHT NO CHASER. 
Shaukat Husain and Steve Makuch of- 
fer their expanded knowledge and 
wide collection of jazz. 

7:00-8:00 THE SCHMEBE PATROL, 
comedy with original stuff (a la the After 
Midnight show), local humour, and 
prerecorded yuks, with Tom Dufleit. 


8:00-10:00 LET THE GOOD TIMES 


ROLL. Guaranteed 100 minutes of 
music! Eric LeBlanc and Steve 
Lebitschnig present blues, soul, R&B, 
harmony and gospel music in the only 
show of its kind in Victoria. 

Oct. 29 Arthur “Big Boy” Crudup, 
Brook Benton, Five Crowns, Big Jim 
Wynn, Jimmy Rushing, John Lee 
Hooker, Brother Joe May. 

Nov. 5 Sunnyland Slim, Intruders, Blind 
Willie Johnson, Philip Walker, Junior 
Parker, Lucille Bogan, Sam Price, John 
Littlejohn and Chicago Blues set. 
Nov. 12 SPECIAL FEATURE: “BLUES 
IN A BOX” — selections for the Atlan- 
tic R&B box, Muddy Waters box, Son- 
ny Boy Williamson box, Sun Blues box, 
and MCA Blues box No. 1. 
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Nov. 19 Tiny Grimes, Roy Milton, Rev. 
Robert Ballinger, Barbeque Bob, James 
Brown, Denise LaSalle, Major Lance 
and Spaniels. 

Nov. 26 Carter Brothers, Jesse Thomas, 
Drifters, Hound Dog Taylor and the 
Houserockers, Gary “U.S.” Bonds, 
Mahalia Jackson and Curtis Mayfield. 


10:00-12:00 A SHOW IN SEARCH OF A 
CONCEPT. Scott and Rick continue 
their tedious public musical 
disagreements — though they both 
agree that Throbbing Gristle and 
Aerosmith really rawk! 


Midnight to 3:00 THE VISITING 
PENGUINS SHOW. Your hosts Steve 
Hip and Andreas Cool enrage you with 
an assortment of noise, music, poetry 
and enflated egos. Guaranteed to leave 
you disturbed and enlightened. 


THURSDAY : 

6:00-9:00 ROCK with Kathryn. 
9:00-11:00 FOLK with Mike McCrae. 
11:00-12:00 CFUV MAGAZINE. 


12:00-2:00 ONE HOUR AND FIFTY 
FOUR MINUTES OF THE CLASSICS. 
This is hopefully not Safeway music, 
but a show for the serious listener. Take 
note. Your host: Bruce Hill. 

Oct. 29 Sibelius concludes with Sym- 
phony No. 7 in C, opus 105. 
Mendelssohn cycle begins: 

Nov. 6 Symphony No. 1, opus 11. 
Nov. 13 Symphony No. 2 (Hymn of 
Praise). 

Nov. 20 Symphony No. 3, opus 56 
(“Scotch”). 

Nov. 27 Symphony No. 4, op. 90 
(“‘Italian’’). 

2:00-4:00 ROCK with Steve. 

4:00-5:30 JAZZ. 

5:30-7:00 THURSDAY NIGHT JAZZ PRO- 
GRAM with Michael Giles — Jazz from 
the 50’s to the 80’s. Favorite artists in- 
clude Miles, Zawinal, Methany, Clifford 
Brown, Monk, Coltrane and lots more. 


7:00-9:00 EARMEALS gently introduces 

its audience to the vast array of contem- 

porary electronic and experimental © 
music being produced around the 

world, both the accessible and the 

obscure. 

Nov. 6 Feast your ears on some 


Continued on page 14 
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Highlights 
Continued from page 13 


wonderful new competi and record 
arrivals. 

Nov. 13 Digital sieeainous Produc- 
tions. A talk with some of the people 
and a taste of some of the music behind 
this new local label. 

Nov. 20 A sweet surprise? 

Nov. 27 Music for theatre and dance. 


9:00-10:00 INVOICE. Host Sadie White- 
moon takes an eclectic look at the 
world of women:in music, with em- 
phasis on the alternative/unusual. In- 
depth profiles and random samples, 
from ‘“‘lost gems’’ of the past, to the 
women who are current forces shaping 
today’s music. 

10:00-Midnight ROCK. 

12:00-3:00 Rotating between: 
FORTNIGHT AFTER MIDNIGHT 
PRAIRIE OYSTER SHOW with 
Buckskin and Mrs. Hippie (Oct. 30, 
Nov. 13, 27) and 

THE MEN THAT WOULDN'T SPELL 
(Nov. 6 & 20). 


FRIDAY 


6:00-9:00 THE INTERNAL SKULL CON- 
TORTION SHOW. The show that brings 
you the best in musical pain, courtesy 


of the eternally and hopelessly confus- 
ed Nick. Each week a different selec- 
tion of all that is cool and cranially com- 
patible jammed into your skull and 
washed down with good old-fashioned 
bafflement. Stay tuned and bemused!! 


9:00-11:00 FOLK with Rick Dennis. 
11:00-12:00 CFUV MAGAZINE. 
12:00-2:00 CLASSICAL. 

2:00-4:00 AN EVENING UNDER THE 
FLOORBOARDS. Rock with Bob W. as 
he gets “Off the Edge”’ and joins Son- 


dra, who never “Drives Blind” as they 
prepare you for the weekend. 


4:00-7:00 JAZZ SPECTRUM. Oldies to 
avant-garde, presented with subtle 
humour by anchorman Bill Wynne and 
co-host Gerry Charlebois. Weekly 
features include: Hall of Fame jazz pro- 
files, Regional jazz styles and develop- 
ment, variations on jazz classics, guests, 
Blindfold Tests, rare records and 
Desert Island Disc choices. Enjoyable, 
informal and informative. 


7:00-8:00 FINE LINES with Jim Andrews. 
A literary program featuring poetry and 


fiction with an emphasis on works from 


UVic and local community. 

Oct. 30 Louis Simmie. 

Nov. 7 Special time, 9:30-10:30 p.m. 
Nov. 14 Alice Munro. 


MOLIERE? S DELIGHTFUL COMEDY 


LAVISH PERIOD COSTUMES 
THEATRE IN THE ROUND 


NOVEMBER 20 - 29 8:00 P.M. 
MATINEE NOV. 29 2:00 P.M. 


RESERVATIONS 
PHOENIX BOX OFFICE 
721-8000 


PHOENIX THEATRES 


FACULTY OF FINE ARTS 
UNIVERSITY 
OF VICTORIA 


Nov. 21 Bill Bissett, Christopher 
Dewdney. 

Plus other authors and poets 
throughout the month. 


8:00-10:00 SPECIALS with host and 
engineer Sharon Hlady. Unique and 
diverse programming from a variety of 
sources. Expect live sports, concerts, 
import programs, and documentaries. 
This month: 

Nov. 7 Starts at 7:00 p.m. with Talking 
About Theatre, then live from St. Mar- 
tins University in Washington State, 
Men’s Basketball: Vikes at os Martins, 
starting at 7:30 p.m. 

Nov. 14 Live Men’s Volleyball: Vikes 
vs. Saskatchewan. Time permitting, 
‘Who are the Contras, produced by 
The Other Americas Radio, Santa 
Barbara. 

Nov. 21 A special edition of Talking 
About Theatre. Runs from 6:30-7:00 
p.m. then live Men’s Basketball, the 
UVic Invitational tournament at 8:00 


p.m. 
Nov. 28 Radio Netherlands Arts Mon- 
thly; Ray Hooker: Nicaraguas’ first 

iblack to be elected to the national 
assembly; Rev. Phil Zwerling, historical 
view and first-hand experience ofa U.S. 
pastor in Nicaragua and parts of Latin 
America. 


10:00-12:00 THE HAMMERED 
ANIMALS SHOW. Mr. D. Starr and the 
occasionally appearing, elusive 
Danger Bunny bring you an intelligent 
and provocative presentation of 
hardcore-Canadian and otherwise — 
with regular divergences into many 
other relaxing forms of music for your 
Friday night dining and dancing 
pleasure. 

Midnight to 3:00 Rotating between: 
MAC AND JAC (Oct. 31, Nov. 14, 28). 
Every second week, be a part of THE 
FRIDAY NIGHT MUSIC ATTACK 
WITH MAC AND JAC by requesting a 
toone from any corner of the musical 
universe. You name it, they play it. and: 
THE SON OF MORNING SICKNESS 
with Dave Lines (Nov. 7, 21). 


SATURDAY 


6:00-9:00 The Jason, Paul, Jason and 
Chris team ROCK Victoria. 

9:00-10:00 JAPANESE PROGRAM (Nov. 
1, 15 & 29). Kon’nichiwa! with Junko 
MacKinnon. A presentation of many 
kinds of Japanese music, from tradi- 
tional to modem, with guests, com- 
munity news, and information on Japan. 
In Japanese and English. 

Nov. 1 Interview with Mrs. Jim Curry 


Continued on page 15 
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Highlights 

Continued from page 14 

on trade with morioka, more popular 
music of Japan. 

Nov. 15Music of autumn and children’s 
songs. 

Nov. 29 Japanese melodies through 
western eyes. 

On Nov. 7, 22, Rock continues through 
until 10:00 a.m. 


10:00-11:00 Rotating between: 
NATIVE INDIAN SHOW (Nov. 5, 19) — 
Barry Underwood features music and 
info on the issues confronting North 
America’s Native community... 
SOUNDS OF INDIA (Oct. 25, Nov. 12, 
26) — Simrat with classical music, Hin- 
di/Punjabi film songs, individuals from 
the local Indian community, and info 
about the culture, religions & festivals 
of India. 


11:00-12:00 ITALIAN BROADCASTING 
SYSTEM. Long time radio show host 
Don Sforza presents a show for the local 
Italian community. 


12:00-1:30 THE LATIN CONNECTION. 
The music and culture of Latin America 
with host Luis Ituarte. 

Nov. 1 Variety Show. Nov. 8 The music 
of Los Andes. 

Nov. 15 Anthology of the Guitar, part 
1 (Latin American and classic). 

Nov. 22 Salsa with guest Ken Eisner. 
Nov. 29 Anthology of the Guitar, Part 
2 (jazz and electric). 


1:30-4:00 PLAYLIST SALAD. Music 
from, and information on, the newest 
releases at the station, with a heavy 
concentration in the ‘‘rock’’ vein 
(anything from reggae and funk to hard- 
core and pop music). Also, selections 
from CFUV’s playlist. 


4:00-5:00 PROFILES. In-depth tidbits, 
history and music of featured artists and 
musical styles. Live recordings from all 
musical categories can also be heard. 
Oct. 25 The Jam: Lesser known b-sides. 
Nov. 1 Simple Minds. 

Nov. 8 Italian Hardcore, featuring the 
band Raw Power. 

Nov. 15 Christopher Hogwood and the 
Academy of Ancient Music. 

Nov. 22 A folk oriented band. 

Nov. 29 “Son of Morning Sickness” 
host with a surprise profile. 


5:00-6:00 THE HAG COMPANY. A 
weekly perspective on women’s issues 
and music, with community calendar 
information. With rotating hosts. 

6:00-9:00 ALIVE AND DREAD. Dr. Dan, 
The Mighty Cloud of Joy, Rankin’ Rob, 
Nicky Dread, Sister Lotus-I and Johnny- 
Too-Bad bring forth the latest and 
greatest reggae and African vibrations 
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to the sistren & brethren in Victoria. 
Features “Top Rankin’ Reggae Playlist” 
and profiles of the world’s top reggae 
and African music-makers and dub 
poets. 

Nov. 1 The entire DJ Possee feature 
week 2 of a REGGAE REQUEST LINE 
as part of CFUV’s Fund-drive 86. 
Nov. 8 Nicky Dread features classic 
Roots and Culture to coincide with 
night 2 of Reggae at the Roxy. 

Nov. 15 Johnny Too Bad features Up- 
town Rockers for your listening 
pleasure. 

Nov. 22 Dr. Dan and Sister Lotus feature 
a musical tribute to the herb and the 
Rasta roots of reggae. 

Nov. 29 Rankin Rob and Ital Stew 
feature the latest in African sounds plus 
a musical profile of Lee Scratch Perry, 
reggae’s madman producer. 


9:00-10:00 OVERKILL. THE ultimate 
Thrash/Death/Hardcore heavy metal 
show. John arid Lorne provide a fast 
and furious look at the latest 
underground metal bands plus inter- 
views, album reviews, Canadian talent 
and reliable metal news. 

Nov. 8 Special 2 HOUR program: 8 - 10 
p.m. 


10:00-Midnight THE DEAF CLUB with 
Michelle Dawson. Guaranteed forty 


plus fast pieces of authentic rock’n’roll. 
FEATURING punk swing R&B thrash 
fiddle tunes zydeco hardcore blues 
surf rockabilly folk speedcore jazz gun- 
fighter ballads bagpipes and one 
highbrow song and maybe some other 
stuff. 


Midnight to 3:00 Tune in! Rotating hosts 
— tunes of every musical ‘style will 
work their way into your eardrums. 


SUNDAY 
6:00-10:00 ROCK SHOW. 


10:00-11:00 VOICE OF THE DRAGON. 
Chinese Students present community 
news, calendar, traditional legends, 
with guests and contemporary folk 
music. 


11:00-12:00 AU QUARTIER QUEBEC- 
OIS with hosts Michel and Daniel. A 
variety of French music and a summary 
of French activities in the lower Island. 


12:00-1:30 UVIC RECITALS with host 
Simon Hansed. Performances from the 
faculty, students and guests at UVic 
School of Music. 

Oct. 26 Beethoven — Trio in B flat Ma- 
jor op. 97; Bagatelles op. 126. 

Nov. 2 Brahms: Nanie; Orff: Carmina 
Burana. 


Continued on page 16 
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4 TYPEWRITERS 
WHY BUY? 


When you can Rent or Lease 
No Capital Expenditure 
No maintenance or Repair Costs 
Affordable Payments 
Improved Presentation equals Improved Marks 


RENT TO OWN 
An IBM Selectric from $195 


S 


2 


USE ATTACHED COUPON TOWARD RENT (2 MON MIN) OR PURCHASE 


SUPERIOR BUSINESS MACHINES (B.C.) LTD. 
1645 Fort St., Victoria 598-5154 


Credit TYPEWRITER PURCHASE / RENT 
Sum of FIF I Y /100 Dollars 


With Student I.D. 
Valid to Oct. 31/86. Non-negotiable. Value 1/10 cent. 


$50. 
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Highlights 
.Continued from page 15 


Nov. 9 UVic Wind Symphony, E. Dowl- 
ing conductor, Potpourri for Winds. 

Nov. 23 Faculty Recital: Baroque 
Ensemble. 

Nov. 30 Victoria Choral Society: B. 
Moore, conductor, UVic chorus & 
orchestra. 


1:30-3:00 JAZZ PROFILES. A unique and 


special Jazz show, featuring a different 
Jazz DJ and artist each week. 

Oct. 26 Tim Berne — Interview and In- 
troduction with Scott Lewis. 

Nov. 2 Art Pepper with Shaukat 
Hussain. 

Nov. 9 Ervin Booker, Post Charles 
Mingus sides, Candid, Savoy, Prestige, 
World Pacific, Blue Note sides, with 
Eric LeBlanc. 

Nov. 16 Ira MacPherson with Gerry 


Serving great Chinese & 
contemporary dishes — 
in an uptown groove 


Open seven days a week 
11:00 a.m. till midnite 


801 VERNON AVENUE 
SAANICH PLAZA 
381-4855 


ENTERTAINMENT NIGHTLY 


OCT. 27 - 29 


MIKE VAN EYES 


Vancouver Blues performer 


JOIN US FOR OUR HALLOWEEN EXTRAVAGANZA > 


OCT. 30- NOV. | THE CHARLES BUTLER BAND 


Formerly with Grover Washington 


NOVEMBER LINE-UP : 


SUNDAYS THRU WEDNESDAYS “DYNA-MIX” 


Featuring Victoria’s Star Search Talent April 


NOV. 6-8 


THE BIG BAND TRIO 


Swing Jazz 


NOV. 13-15 


THE QUESTIONNAIRES © 


Returning to Victoria 


NOV. 20 - 22 


SWINGIN RICHARD 


Rhythm & Blues 


NOV. 27 - 29 


THE BELAIRS 


Hot R&B from Vancouver 


Charlebois. 
Nov. 30 Anthony Braxton with Steve 
Makuch. 


3:00-5:00 FOLKIN’ AROUND. Keith 
Malcolm presents bluegrass and coun- 
try folk with a focus on west coast as 
well as the Seattle and Tacoma area 
musicians with frequent live guest 
performances. 

Nov. 16 Child performers and family 
bands from 1930 - 1980 featured. 


5:00-6:00 TOP OF THE BOPS. A CITR 
import featuring the roots of 
Rock’n’Roll — Country, rockabilly, 
R&B. 


6:00-8:00 OVERVIEW. A team of inter- 
viewers and reporters bring you 
global, national, and local news and as 
well as international reports and fre- 
quent live guests to discuss current 
issues. Public Affairs at its best. 


8:00-10:00 SUNDAY NIGHT JAZZ CON- 
CERT. Peter Lovric features jazz, 
ragtime, soul, big band, and small 
combos. 

Oct. 26 Boogie-Woogie story and the 
end of the Big Band era. 

Nov. 2 The Story of the New Orleans 
Jazz revival. 

Nov. 9 Bop and Cool Style Jazz. 
Nov. 16 Modern Style Jazz. 

Nov. 23 Male Jazz Singers. 

Nov. 30 Female Jazz Singers. 


10:00-Midnight MOVIETRAX. All the 
magic, mirth, mayhem and music of the 
movies presented by Philip Linfield, 
the only person on radio whose accent 
is so thick, his voice has to be diluted 
by someone else. ““When you tune in, 
the first thing you want to do is go out 
and see a movie” — James Garner. 
Oct. 26 Halloween Horror Festival with 
terror, chills, and a special tribute to 
Edgar Allan Poe, also a Boris Karloff 
radio mystery. 

Nov. 2 Part two of Schlock movies, and 
the profile of notorious Italian Cheapie 
producer Alberto Formaldi. 

Nov. 9 More movie fun. The complete 
audio filmplay of Charles Laughton’s 
classic thriller Night of the Hunter. 
Nov. 16 A mixed bag with an emphasis 
on comedy, and some very strange 


guests. 

Nov. 23 Buster Crabbe in ‘‘Flash Gor- 
don Conquered the Universe’”’ — Part 
One of two electrifying 90 minute 
episodes. 

Nov. 30 Buster Crabbe and Emperor 
Ming star in the concluding 90 minute 
episode of ‘Flash Gordon...” 
12:00-3:00 FERTILITY RIGHTS OF THE 
JUNGLE with Skydrop. Lots of 60’s 
music. * 


Paul Simon 
Continued from page 7 


of South African liberation. On the other 
hand, the entrenched racism of the 
North American record industry, 
underpinned by the apartheid col- 
laboration of ReaganAmerika, militates 
against seizing the time and fully realiz- 
ing this unique musical and commer- 
cial opportunity. (The different fates 
dealt respectively by the industry to 
“We Are The World” and ‘‘Sun City” 
show the limitations imposed even by 
liberal racism when the musical Cause 
turns militant.) 

The real question, then, is whether 
there is something different about 
Graceland that allows for saving grace. 
I believe there is. 

Paul Simon was initially attracted to 
South African jive music because it 
reminded him of 1950s rhythm and 
blues. This connection back to the 
roots of rock ‘n’ roll lends a weird 
nostalgic veneer to Graceland’s other- 
wise unique African/rock vocal ar- 


rangements. The songs sound familiar - 


even though their rhythms, structures, 
lyrics and instrumentation are a releva- 
tion to most listeners. Truly new music 
— but accessible. Perfect for the 1980s! 

For this album, Simon directed his 
enormous lyrical talents outward to ad- 
dress the conflicts, confusion and ab- 
surdities of the modern world. (There 
is not even a hint of the neurotic self- 
absorption that defined the lyrics of 
Hearts & Bones, his last solo effort.) 
Forced by his collaboration with the 
Soweto musicians on Graceland to 
write and improvise after the music 
tracks were recorded, Simon ended up 
with lyrics more rhythm-conscious and 
playful than self-conscious and leaden. 
In songs as disparate in mood and sub- 
ject as “The Boy in the Bubble,” 
“Homeless,” and “I Know What I 
Know,” Simon consistently delivers 
multi-layered, stream-of-consciousness 
images and rhymes — lyrics that bub- 
ble along with the African rhythmic 
current. (Bob Dylan circa 1965 meets 
Zulu jive!) 

Finally, there is not one overtly 
political song on Graceland, yet the 
album as a whole is inherently political: 
a powerful musical statement for South 
African liberation. The ultimate destiny 
of black South Africa — of freedom, joy, 
dignity and power — is charted on 
every track. It is the most intimate 
aspect of Graceland, its elemental 
aspect, its driving force. When you 
hear the resonant voices of Ladysmith 
Black Mambazo, the biting guitar of 
Chikapa ‘‘Ray”’ Phiri or the rocket per- 
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Earmeals 
Profile 


Program Profile: Earmeals 
(Thursdays 7:00 - 9:00 p.m.) 


When most people think of elec- 
tronic music, they call to mind only a 
few, well known artists. In answer to 
this is Earmeals, an electronic/ex- 
perimental music programme, aired 
weekly on CFUV. Its main reason for 
existence is to further the appreciation 
of this music in Victoria. 

In Earmeals, you will not hear the Top 

Ten Countdown. Hosts Brian Lunger 
and Agustin Luviano-Cordero seek to 
introduce their audience to the vast ar- 
ray of contemporary electronic and ex- 
perimental music, both the accessible 
and the obscure. On the air for almost 
2 years, Earmeals has presented quite 
a variety of music. 
Since much of the material is somewhat 
difficult to obtain, few people have 
heard the bulk of what comprises elec- 
tronic and experimental music, being 
familiar only with the most “conven- 
tional’ fringe. This problem is com- 
pounded by the fact that, in many 
cases, the. composer/musicians are 
underground artists with limited 
resources, sometimes working out of 
the studios set up in their own homes. 
Brian and Agustin seek out these musi- 
cians, and bring their work to the pro- 
gramme for your consideration. 

The Earmeals hosts acknowledge 


cussion of Youssou Ndour you hear 
Azania, South Africa’s future. 

Accessible music, playful lyrics and 
subterranean politics — all harnessed 
to the driving beat of Soweto jive — 
should make Graceland a difficult 
album for the record industry to deny. 
For commercial purposes and on its 
face, it is a joyful, melodic, exciting and 
non-threatening pop album. 

But on a deeper level, Graceland is 
a work of synthesis, unity and libera- 
tion. In fusing the music of Africa and 
America, Paul Simon has wedded rock 
‘n’ roll’s past to contemporary township 
jive, creating new music for the future 
ofall free nations. This may prove to be 
the album’s ultimate source of populari- 
ty. For when politics and music are this 
hot and this new, even the slave- 
masters of the pop marketplace may be 
forced to stand back and let it be. x 


that, in many cases, electronic and ex- 


perimental music can be an acquired 


taste, but they recommend a little pa- 
tience. The music itself is often taken 
as a form of sonic doodling or, at worst, 
sheer noise. It is, however, always a 
form of human expression and ex- 
perience, and the challenge is, 
therefore, to hear what is really there, 
to strive to understand the composer’s 
condition. 

Given the vast range of cultures and 
environments that comprise the inter- 
national electronic and experimental 
scene, this understanding can indeed 
be a challenge. It is even more so 
because the value of this innovative 
music is intrinsic, not the economic 
gratification gained from volume sales. 
It definitely does not belong to the 
strategy of consummerism that 
characterizes more popular and readi- 
ly accessible forms of music. 

Along with the music itself, the hosts 
of Earmeals provide relevant informa- 
tion on the performers and a brief com- 
mentary on the music. They frequent- 
ly air specials on notable groups or 
themes on the field, advise listeners of 
upcoming events and recent releases, 
and, occasionally interview artists in- 
volved. Victoria is somewhat of a 
backwoods in this area, so this is not 
easy for Brian and Agustin. In spite of 
this they have aired special interviews 
with world renowned composer John 
Celona, and with local musician Lord 
Horizontal. 

Earmeals continues in its quest for 
new experiences in music, and it 
welcomes input of all kinds from its 
listeners. See if you can meet their 
challenge: it is 2 hours weekly, a small 
time expense for such a broadening 
effect. x 
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Events Calendar 


Oct. 24 

DEJA VOODOO with THE FABULOUS 
WALLIES, OAP Hall 

Sludgeabilly. What is it? Take a set of 
cymbal-les drums and a four-stringed 
open tuned guitar. Add all of the classic 
influences of rock: blues, R&B, sixties 
garage-grunge, and the late seventies 
minimalist punk of Wire. Always com- 
pelling, fun, and eminently danceable. 
That’s the Deja Voodoo sound. The 
Montreal-based duo of Gerard Van 
Herk and Tony Dewald will be making 
their second appearance in town this 
year and will be promoting their two 
current releases on their own OG 
record label: “It Came from Canada, 
Vol. 2” (featuring a primo selection of 
roots-rock-a-billy-garage type bands 
from across the country) and their se- 
cond full length album “Swamp of 
Love” (featuring 22 songs chock full of 
Sludge!). 

Opening for the Voodoo boys will be 
Vancouver’s Fabulous Wally’s who bill 
themselves as the ‘Kings of Kool.” 
These boys dress in blue velvet suits 
and bow ties and play a neat selection 


of sixties and sixties’-like tunes. A good. 


time is guaranteed for all! 


Oct. 26 

HANK BALLARD, Harpo’s $10. 
Remember ‘‘The Twist’, ‘‘Finger Pop- 
pin’ Time”, “Annie Had a Baby”, well 
he wrote and had hits with them. Hawk 
Ballard and The Midnighter’s Red Hot 
Junky 50’s sound should not be miss- 
éd, and what a great band, and those 
Midnighters sure can sing! 


Nov. 2 

THE BEAT FARMERS, Harpo’s 

The Beat Farmers roll into town to tell 
their tales of the brave new west. This 
rockin’ combo provide elements: of 
roots rock with a country flair and a 
great sense of humour. On the road to 
support their latest release Van Go the 
Beat Farmers promise an evening of 


- raucousmusic and fun fun fun! A true 


hoe down not to be missed. 


Nov. 3 

JAMES COTTON, Harpo’s. 

This excellent harmonica player and 
singer comes from Memphis, via 
Chicago, and spent his formative years 
with MUDDY WATERS. Known for his 
crack-a-jack bands, featuring dueling 
guitars and homs, they should blow the 


roof off Harpo’s! Welcome him back to © 


Victoria. Guaranteed 100 per cent 
cotton! 


SHEILA JORDAN & VEJI, University 
Center Auditorium 

Sheila Jordan has been singing profes- 
sionally for almost 40 years, since the 
early days of bebop in Detroit, but, as 
her two previous Victoria appearances 
attest, her performances remain fresh 
and vital. Whether scat-singing, up- 
dating standards, or interpreting such 
unlikely numbers as ‘Inchworm’ or 
‘You Are My Sunshine’, she soon wins 
over the audience with her unabashed 
openness and communication. She'll 
be performing on November 3 at 8 p.m. 
at the University Center Auditorium for 
a CFUV fundraiser. Also featured is the 
Vancouver Ensemble of Jazz Improvisa- 
tion (VEJD, a big band led by Victoria’s 
own Hugh Fraser. They’re fresh from 
a stint in New York and have just 
recorded a new album. Tickets are 
$9.50, or 8.00 for students and VJS and 
CFUV members. 


Nov. 7&8 

REGGAE at the Roxy, $7 each night. 
SANDY & THE ORIGINALS share the 
Roxy Theatre stage with two big-screen 
reggae classics for this special 2-night 
CFUV Fundrive ’86 event. On Friday, 
Nov. 7 ‘‘the greatest reggae film ever 
made,’ ROCKERS, returns to Victoria 


_ after a 4-year absence. Starring legen- 


dary Jamaican drummer Leroy 


'“Horsemouth” Wallace, with cameo 


appearances by many of the great reg- 
gae artists of the 1970s, ROCKERS 
features a rockin’ roots rasta sound- 
track that includes Peter Tosh, Bunny 
Wailer, Third World, Burning Spear, 
The Heptones, Justin Hinds and many 
more. It starts at 8 so don’t be late! On 
Saturday, November 8 at 8 p.m. the ac- 
claimed UK reggae film BABYLON 
makes its Victoria premier at the Roxy. 
BABYLON stars Aswad _ lead 
singer/guitarist Brinsley Forde in a 


drama of sound system rivalry and 


racial tension set in the London ghetto 
of Brixton. The soundtrack includes an 
original dub score from Dennis Bovel 
(LK] collaborator and Dub Band leader) 
and traxs from Aswad, I-Roy, Yabby-U 
and others. On both nights at 10 p.m. 
SANDY & THE ORIGINALS take the 
Roxy stage to jamdown the nation with 
positive reggae, soca and caribbean 
vibrations. Backed by his pulsating 7 
piece band (with horns!), Peter Sandy 
can always be counted on to deliver a 
dynamic dance session. 


Nov. 9 
JONOTHAN RICHMAN, Harpo’s 
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FUNDRIVE ’86 


uns 
October 24 to November 2 
DIAL AND DONATE 


For ten days we’ll be making our big push for community support. We face a tight budget 
situation, so we need your help to keep us on the air. 


The proceeds of FUNDRIVE ’86 will be used to improve our signal quality and production 
equipment. Stay tuned for special give-aways and community events during FUNDRIVE ’86. 


HELP KEEP CAMPUS/COMMUNITY RADIO ALIVE IN VICTORIA 


SUGGESTED DONATIONS 


$10 Student/Senior Membership $50 Fifty Watt Membership 
$25. Individual Membership $75 ’FUV Favorite 
$35 Family Membership $100 Patron 


TO DONATE, CALL US AT 721-8700 or 721-8702 j 
Donations should be made out to ““CFUV — University of Victoria”’ 
Send your donations to: CFUV Radio, P.O. Box 1700, Victoria, B.C., V8W 2Y2 


LOO K Goo D Your club needs a music 
service for its next dance 
SO MAKE YOURSELF LOOK GOOD 
Hire CFUV’s Portable Sound System — 


ee e BEST RATE IN TOWN @ « @ 
e © TOP 40 AND ALTERNATIVE DANCE MUSIC « e 
¢ TRAINED D.J’S WITH INTRIGUING PERSONALITIES ¢ 


For info; call CFUV at 721-8607/8702 


or 
Visit us at the Radio Station 
in the Student Union Building 
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CFUV’s Rock Chart 


THIS ARTIST TITLE 

WK 

1 Various It Came From Canada, Vol. 2 

2 Butthole Surfers Rembrandt Playhorse 
8 Beat Happening Beat Happening 

4 Billy Bragg Levi Stubbs’ Tears (12”) 

5 Color Me Psycho Kiss Me Then . . . (CAS) 

6 Euthanasia Living Heck (EP) 

7 Various Lovedolls Superstar Soundtrack 

8 Descendents Enjoy! 

9 Van Morrison No Guru, No Method, No Teacher 
10 The Celibate Rifles Mina Mina Mina 

1 Death of Samantha Strungout on Jargon - 

12 REM Lifes Rich Pageant 

13 The Gruesomes Tyrants of Teen Trash 

14 Live Skull Cloud One 

15 Exploding White Mice’ In a Nest of Vipers 

16 Spirit Of The West Tripping Up The Stairs 

17 Phantom Tollbooth Phantom Tollbooth (EP) 

18 Game Theory The Big Shot Chronicles . 
19 Agent Orange This Is The Voice 

20 The Skulls Dress Up and Die! 

21 Scratch Acid Just Keep Eating 

22 Various _ Random Thought: A Victoria 

, Sampler, Vols. 1 & 2 (CAS) 

23 Bedspins Lunchbox Factory Celebration (CAS) 
24 The Squares The Squares (CAS) 

25 The Reactions Cracked Marbles (EP) 

26 The Mod Fun Dorothy’s Dream 

27 The Dust Devils Seeds In The Spoil (12”’) 

28 Volcano Suns Sea Cruise/Greasy Spine (45) 
29 The Throbs Proud To Be Loud (EP) 

30 Melody Beecher Melody 


NEW AND QUALITY USED 
DOMESTIC AND IMPORTED 
SPECIAL ORDERS 
COMPETITIVE PRICES 
MAIL ORDER SERVICE 


FRIENDLY KNOWLEDGEABLE SERVICE 


621 Johnson St. Victoria, B.C, V8W 1M5 
telephone 381-4042 
Hours of Business: 10:30 - 5:30 Mon - Sat 


CLASSICAL 


DIST. WKS 

ON 
Og 2 
Touch & Go 4 
K-US 6 
Polygram 10 
Color Me Psycho 10 
Rubber 6 
SST-US 8 
New Alliance. 10 
Polygram 4 
What Goes On 8 
Homestead 8 
MCA 10 
Og 2 
Homestead 6 
Bigtime 10 
RCA 2 
Homestead 4 
Enigma 6 
Enigma 10 
Buy Our 10 
Rabid Cat 14 
Lyle’s Place 14 
Bedspins 14 
DEMO 2 
Homestead 2 
Cryptovision 4 
Rouska 4 
Homestead 2 
Precision 6 
Paul Mel 8 


ante 


5) 


By 


by Stewart Boutilier 
Byron Lee don’t move over, at least 
not yet. Sweet Music is a valiant, if not 
overly substantial effort to make some 
musical waves in the calm backwaters 
of Vancouver’s West Indian recording 
scene. Self produced, Peter Sandy’s 
first release features all original 
material, from soca to calypso to reg- 
gae, composed by Sandy, who also 
does the bulk of the instrumentation. A 
stock-in-trade dance album a la 
dragonaires, Sweet Music is crisply 
produced, well played and smoothly 
upbeat. In fact it’s so smooth, it borders 
on the bland, like a sun bleached sea 
shell that has lost its true colours. Bits 
and pieces — the polyrythmic clip of 
‘Mr DJ’, the melody of ‘Lovely Baby’, 
the horn work on most tracks — are as 
vibrant as the most masterful of Carib- 
bean productions, yet as a whole their 
strength is too often submerged in the 
bubbly foam of standard discobeat. 
The oft repeated electronic drum in- 
troductions sound like a TV cop show 
soundtrack, and Sandy’s seemingly un- 
varied mixing strategy and simple 
chorus arrangements tend to blur the 
stylistic distinctions between one song 
and another. Still, and more important- 
ly, Sandy and his bandmembers’ con- 
siderable talent (which always shines 
out in their live performances) is easi- 
ly discernable beneath all the slick and 
sticky sweetness of Sweet Music. 
Given the limitations of self production 
(especially the studio cost/time factor 
and all it implys) and the obvious 
dangers of a solo musical vision, San- 
dy’s album is an excellent first effort. 
May it be the first of many. 
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Talking Heads 
True Stories 


by Adam Cook 
Although this album lacks a focus, it’s 
worth it just to hear the intro for the 


, opening cut ‘‘Love 4 Sale” ... WOW 


. metal guitar with real style. En- 
thusiasm continues on the first side 
with two choir assisted, pure Talking 
Heads tunes, once again the T.H.s will 
have you up running about the room, 
gyrating like a maniac. The second 
track, ‘‘Puzzilin’ Evidence” will also 


DISCus 


Peter Sandy 
Sweet Music 


aa eee 


sionDISCussion 


have you bouncing and singing along 
with the Bert Ross choir of Dallas, 
Texas. and elementary school choir 
helps Dave belt out a “kiddie tune” in 
the third track ‘‘Hey Now’’. Percussio- 
nist Paulhino DaCosta drums up a storm 
on “Hey Now” and “Papa Legba” the 
very ‘“‘conga lineish” last cut from the 
first side with David (as always) singing 
~ lead in what language? .. . Please it’s 
already hard to comprehend his Eng- 
lish sing-song. 

Because of the over-flowing mind of 
David Byme, Talking Heads albums are 
becoming more and more diversified, 
and frighteningly incohesive. They 
both confuse and stimulate your mind 
with musical influences and style from 
such unrelated mediums as opera, 
country and western and South Ameri- 

. can chanting. 

Before we move on to the flip-side of 
this no-focus platter, an explanation is 
in order. A short note from D.B. on the 
cover tells us that this spastic collection 
of tunes is not the soundtrack for Mr. 
Bryne’s new movie, True Stories, rather 
the Talking Heads versions of songs 
from this soon to be released super- 
flick. In the movie, the actors will do the 
singing, and a separate soundtrack will 
be made available. 

Now side two, the first song, and sup- 
posed “hit single” ‘Wild, Wild Life” is 
almost commercialized (possibly by 
choice) and lacks the usual biting 
satire, also included the line “I’m ready 

_for the charts” just pure sarcasm. Radio 
Head isa polka inspired folk tune with 
energy, and yes of course there’s an ac- 
cordian! Right from the start of the third 
cut to the end of the record we saddle 
up and head on into the country and 
western mode. All the songs, ‘City of 
Dreams’, “People Like Us’’ and 
“Dream Operator” can be described as 
one, they all include pedal steel guitar 
and so-strange, terribly un-melodic 
vocals by David Wynette. Dave has no 
enthusiasm for western inspired tunes, 
his ultra-bland droning lacks vocal 
impact. 

For more on the obsessions of David 
Byme and his new movie, read Spal- 
ding Gray’s article in October’s Vogue 
magazine. 

This album is a must for all Talking 
Heads fans all of whom I'll see at the 
movie premier of True Stories. 


Eurythmi 
Revenge 


RCA Ariola 


by Jim Andrews. 


Annie Lennox’s frequently synthetic 
yet transfixing voice is surprisingly bad 
on Revenge. One would have thought 
that, given the problems she’s been 
having with her voice, the vocals would 
have been synthesized more than in 
other of their albums; not so. Conse- 
quently, she sounds awfully average. 
Her range has diminished noticeably. 
You can hear her straining, frequently, 
for notes which on other albums seem- 
ed to issue effortlessly. 


The first side, with the exception of 
the sinister ‘‘Missionary Man” with a 
mean harmonica and “The Miracle of 
Love”’, are tired and formulaic. So, for 
that matter, is ‘‘The Miracle of Love”, 
but the intentions are good enough to 
pardon it for just going through the mo- 
tions. Even a healthy Lennox couldn’t 
have saved these songs. The “run-run- 
run away” lyrics of “Thorn in My Side” 
lack the sort of buzzed-out panache and 
delivery that made them hits in various 
songs in the fifties and sixties. 

“I Remember You”’, the last song on 
the second side, is a bit memorable. 
The rest suffer from the same sort of 
maladies as on the first side. ‘Lets Go” 
must be the worst performance Lennox 
has suffered through for years. 

Revenge pales before their previous 


* and best album, Be Yourself Tonight. 


Strange that their music, at this point, 
should fluctuate so radically in quality. 
Strange still that David Stewart chose to 
expose Lennox’s unhealthy voice to 
such close scrutiny. Maybe that’s part- 
ly why the album is called Revenge. 


: ‘ 
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16 Dance Party Smash Hits 
Various Artists 


by Brian Lunger 

1986 marks the seventh anniversary 
of Re and Recommended Records of 
England, and what a better way to mark 
the year than with this very special 
commemorative issue set of all the 
seven inch records they’ve produced 
to date. 

For the unfamiliar, the multitude of 
beautiful little disks include: EPs by 
Faust, Art Zoyd, Chris Cutler & Fred 
Frith, Joseph Racaille and Mnemonists. 
Singles by Vogel & Ivor Cutler, Univers- 
Zero, Peter Blegvad, Art Bears, News 
From Babel, David Thomas, Lindsay 
Cooper and Cassiber, as well as a mini- 
compilation with Faust, Blegvad and R. 
Stevie Moore. Almost all the material 
here is available nowhere else. And oh 
yes, I mean beautiful little disks. Ex- 
quisite silk-screened picture sleeves, 
luminous, colored and engraved disks, 
and of course lots of additional artwork 
and information. It all comes lovingly 
packaged along with souvenir booklet 
in a colorful screened box. " 

But wait, that’s not all, as a free bonus 
you get the Art Bears — Rats & 
Monkeys/Collapse, a deleted single 
from Ralph Records. And as if all the . 
above wasn’t enough you also receive, 
ds this beginning to sound like one of 
those magazine subscription adverts?) 
a hand printed cocktail cloth. 

Aurally and visually stunning. 

A limited edition of 700. Buy now and 
avoid disappointment. 

Contact: Recommended Records, 387 
Wandsworth Road, London. S.W.8 U.K. 


HILLSIDE PRINTING CO. LTD. 
1391 HILLSIDE AVENUE as 
VICTORIA, B.C Es 
VST 2B3 386-5542 bd 


Student Discount Card 


WE GUARANTEE 
10¢ / a copy or less! 


EXPIRES JUNE 1996 


magazines. 
Cards are available in The Campus 
Welcome Package, the Sub General 
_ Office, or pick one up at 
Hillside Printing! 


10°. Student Discount applies to all other Hillside Printing 
services. 


LET US 
DO THE 
WORK! 


SOME RESTRICTIONS APPLY 
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10 New Books in Popular Music 


compiled by Eric S. LeBlanc 
1. 1915-1965 American Premium 
Record Guide: 78’s, 45’s and LP’s: 
Identification and Values, by L.R. 
Docks. Books Americana, 1986. 
(Book Order No. ISBN: 0896890546 
(PBK)) 


2. Black Music In America, by 
James Haskins. T.Y. Crowell, 1987. 
(ook order No. ISBN: 0690044607) 


3. Black Song: The Forge And The 
Flame: The Story How The Afro- 
American Spiritual Was Hammered 
Out, by John Lovell, Jr. Reprint. 
Paragon House, 1986. 

(Book order No. ISBN: 0913729531) 


4. Celebrating Bird: The Triumph of 
Charlie Parker, by Gary Giddins. W. 


wu 


il 


Morrow, 1986. 
(Book order No. ISBN: 0688059503) 


5. The Clef/Verve Labels: A 
Discography, compiled by Michel 
Ruppli, with assistance from Bob 
Porter. (V.1: The Norman Granz Era; V2: 
The MGM Era), Greenwood Press, 
1987. 

(ook order No. ISBN: 0313252947) 


6. Ellingtonia: A  Collector’s 
Manual: The Recorded Music Of 
Duke Ellington And His Sidemen, 
compiled by W.E. Timner, Scarecrow 
Press, 1986. 

(Book order No. ISBN: 0810819341) 


7. The Harmony Illustrated En- 
cyclopedia Of Jazz, by Brian Case and 


i cana 


y An Evening 


iii 


WINDHAM FILL 
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University Centre 
Auditorium 
Monday, November 17th 
9 p.m. - Midnight 
Tickets: $12 Student, 

$14 Non-students 


Tickets for sale November Ist at 
University Centre Box Office, Hillside Mall Box Office 
McPherson Theatre Box Office 


Stan Britt, 

fully revised and updated by Chrissie 
Murrie, Harmony Books, 1987 

(Book order No. ISBN: 0517564424) 


8. I Remember Jazz: Six Decades 
Among The Great Jazzmen, by Al - 
Rose, Louisiana State University Press, 
1986. 

(Book order No. ISBN: 0807113158) 


9. V-Discs: First Supplement, com- 
piled by Richard S. Sears, Greenwood 
Press, 1986. 

(ook order No. ISBN: 0313254214) 


10. With Louis And The Duke: The 
Autobiography Of A Jazz Clarinetist, 
by Barney Bigard; Edited by Barry Mar- 
tyn, Oxford University Press, 1986. 
(Book order No. ISBN: 0195204948) 
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Zeno’s Heap of Millet 


86 loometh hevy over our col- 
lective heads here at the ever 
“ugly but informative” (c. Ken Eisner) 
Beat Off, as of course does the result 
of the upcoming provincial election: is 
Utopia on the horizon, or will they start 
rounding up everyone whose name 
starts with “‘Z’’? I guess I'll just have to 
keep in mind that you're either in the 
midst of general despair and un- 
precendented mass suicide, or party 
hats and horn-tooting galore (sure). 
First and longest, an internal bone to 
pick (break?). I’m sure that last month’s 
column by Geoff “I’m leaving for Japan 


F or the umpteenth time, Fundrive 


any day now” Botting managed to piss 


off more than a few people, just when 
we're asking you for your hard-earned 
welfare checks: “... it’s just that the 
Victoria scene, in most people’s eyes, 
seems much less active this year”. OK, 
but what about ... The past year’s 
flurry of local cassette releases 
(Wardells, Sludge Confrontations, Red 
Tide, Resistance . . .), and the 1986 ’Fuv 
demo success of newcomers Noise 
Generation (No. 1), Terrace Plexus, 
Oedipus Rex, The Squares . . . Or the 
burgeoning, second-generation scene 
at the Rats Nest, who’ve provided a 
cheap (but cramped) regular basement 
venue for locals (Resistance, Mission of 
Christ, Noise Generation, Bedspins . . .) 
and out-of-towners (DRI, Spores, 
Johnson Unit, Dehumanizers . . .) alike. 

At the risk of sounding self-serving 
(aw, go ahead!), the Random Thought 
cassette compilation has managed to 
impress Vancouver hipsters from Tom 


Harrison to David M, and opened a few 
mainland doors as well. On Oct. 22 
there was a Victoria showcase at the 
Town Pump with NoMeansNo, Bed- 
spins and Noise Generation — and with 
any luck, there’ll be at least one 
followup show down the line. 

This past year has also finally seen 
NoMeansNo acknowledged as the 
world-class guys they are — Important 
Records has picked them up for 
distribution in the US and the Sex Mad 
album should be in the stores by Xmas 
— and yes, they still live in Victoria! 

You may have also noticed the occa- 
sional expatriot Dayglo Abortion 
wandering the Victoria streets, enthus- 
ing about the non-Toronto fresh air and 
flowers. The Dayglos have been rejoin- 
ed by former Red Tider Chris in guitar, 
and Nev of Vancouver’s NG3 seems to 
have become a permanent fixture. 
Future Dayglos plans include 
shamelessly hopping on board the Run 
DMC bandwagon with a 12” rap 
remake of ‘Argh, Fuck, Kill”, and more 
mega-touring with the likes of DRI and, 
In Dream of A Lifetime fashion, a few 
dates with .. . Motorhead! 

To give credit where credit is over- 
due, Harpo’s has also undergone a 
largely unheralded transformation in 
booking policy, recently throwing their 
doors open to the like of John Cale, 
Chris Spedding, No Fun, and four 
shows by the Young Fresh Fellows, 
who had the courtesy to offer on-mike 


encouragement to local pop guys 


Bruised and Stupid, and later give them 
an opening slot in Seattle. With shows 


in the works by Jonathan Richman and 
David Thomas, all Harpo’s needs is a 
bigger show of support from local 
“alternative” types, many of whom 
(mea culpa too, I’m sure) bitch about 
how shitty the local club scene is, then 
complain about ticket prices when de- 
cent acts do finally show up on a 
regular basis. 

To get back to the main point of this 
semi-diatribe ... yes, the perpetually 
struggling Victoria scene has an ongo- 
ing inferiority complex — but to a 
degree, that’s what makes it healthier, 
and so much more fun than the average 
big bucks/big city realm of gigantor- 
gel haircuts and self-satisfied, major 
label wheeler-dealers. 


**k* 


Sure, I know we’re all supposed to be 
concentrating on grovelling for $$$, but 
there are a few upcoming un-Fundrive 
shows that shouldn’t get lost in the shuf- 
fle. Eric LeBlanc of “Let The Good 
Times Roll’ and friendly sex-tips fame 
has a good word or twenty for Hank 
Ballard’s show at Harpo’s on Oct. 26 — 
the man who wrote “The Twist” will be 
presenting an old-time, multi- 
instrumental R. & B. review that 
shouldn’t be missed. Also at Harpo’s, 
look for the pisstank ‘Mercan rock ’n 
roll of the Beat Farmers on Nov. 2, 
whose live show will hopefully show a 
bit more spunk and beer than their 
latest LP. Finally, James Cotton blows 
away your hangover with a blues har- 
monica storm the following night, Nov. 
3. 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 
Fort Micro Systems 


822 Fort Street 
Victoria, B.C. 


V8W 1H8 


(604) 381-6225 


Discounts given to students 


Even if you only have one hour for lunch, you don’t have to munch 
and run. Relax and enjoy super service in a wonderful atmosphere. 

Dinner Specials available daily in addition to our regular menu. 

Banquet facilities may be arranged. 

So if you’re looking for a new dining experience, discover us. 


’ DOWN SINCLAIR HILL 
From downtown follow Fort St. all the FROM UVIC 


way to Cadboro Bay Village. . . or take 
McKenzie past the University of Victoria 
to the intersection with Cadboro Bay 
Road. The Village Inn will be to your 
left, Either way, it takes just ten 
minutes. 


3838 Cadboro Bay Road 


The 
g Village Inn . ae 


